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works on similar lines . 8nd vaggeyakara _ 

Wielded a far-reachino infi V deva s Glta Govinda is an excellent example; it 
in the succeeding period nCe on the dev elopment of the Uparupaka forms 
music and dance. It not ° ccupies 8 ko V position in the history of both 
led to the flowering of aria ° nv < lnspired nurnerous Sanskrit imitations but 
(sometimes mixed with SanV- " 1U3iCal dance-dramas 4 in the local languages 
s rit) in different part of the country. The com- 
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News & Notes 


SM Ham Centre's Third National Drama Festive/, Delhi. 
February 9 — 23 







other things, 



DILIP BASU 


The 1 0Oth Record in the Unesco Collection 

During the Unesco General Conference, a musical evening was held 













Barve and Kumar Gandharva in Indian music— Dr. Raychaudhari pointed 
out that many accomplished musicians have displayed remarkable musical 
talent in their childhood. The converse of this principle, however, is not true, 
for only ten percent of child prodigies seem to develop into acompiished 
musicians when they grow up. There are many reasons for this: absence 
of any special attention from parents, lack of opportunities or of financial 
support, etc. In India, however, the factor responsible for hampering the 
development of a prodigy into a mature artist is the parents' overwhelmingly 
possessive attitude. Instead of providing the child with a good musical educa- 
tion. they are anxious that he should display his gifts publicly. 

Discussing the pioneering work of psychologists like Seashore. 
Revesz, Richet. and Slowimsky, Dr. Raychaudhari posited certain basic 
components of musical talent, such as pitch-discrimination, pitch-memory, 
sense of rhythm, ability to discriminate between original and imitated works, 
etc. He also cited certain attempts to measure these abilities quantitatively. 
r-^ G |H rT I PC "2| an ^ e ° f ,hese tests and sub-tests in the field of musical education 
ould hardly be overstated. Institutions of musical education may fruitfully 


s final lecture. Dr. Raychaudhari attempted to present a fairly 


and almost totally ignoring the 'receiver' of music. Certain important 
problems concerning the 'medium' of music— particularly the perception of 
the gandhara in the sound of a well-tuned tanpura— also went untouched. 

MILIND S. MALSHE 


Bharatiya Nritya Samaroh. Ahmedabad. March 22-25. 1979. 

The Nartan School of Classical Dance organised a four-day festival 
of major dance styles at Ahmedabad on March 22-25, 1 979 on the occasion 
of the inauguration of their new premises. Smita Shastri, a disciple of Mrinalini 
Sarabhai, Chatunni Panicker and C. R. Acharyalu. undertook this ambitious 
project and revealed a capacity for thorough and efficient organization 




hii Kumudini Lakhia and Troupe (Kathak). Jhaveri Sisters 
Shastri (K^hipud^ Ganapathi (Bharata Natyam) and Guru Krishnan 

(Manipun). Van d performed, and the gurus felicitated, offered 

Kutty and Party (K ^hmedabad Municipal Corporation also honoured 

shawls and souven ^ tho fir!5t tirne that a festival of such magnitude 




I dancers. This 

diverse dance styles w 


n Ahmedabad. 


Davierwalla Retrospective, Jehangir Art Gallery, February, 
1979 . 


Had Adi been present at the Retrospective Exhibition of his work, 
sponsored and organized by Art Heritage (Delhi), at the Jehangir Art Gal- 
lery in February of this year, he would have felt exactly the way I did. I 
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NAZIR ALI JAIRAZBHOY 


TRADITIONS OF INDIAN THEATRE by M. L. Varadpande. Abhinav Publi- 
cations. N. Delhi. 1 979, Rs. 75.00 ( In English) 

This is an attractively wrapped and packaged book and, like many 
such packages, the contents, unfortunately, are disappointing. 












MUTTUSWAMI DIKSHITAR 
by 

Dr. V. Raghavan 


Dr. Raghavan has made extensive studies of Muttusvvami 
Dikshitar, the man and his music, and is one of our greatest authorities 
on all aspects of the composer's creation. The book contains an article 
of some 10.000 words on Muttuswami Dikshitar by Dr. Raghavan and 
contributions by him on members of the Dikshitar shishya parampara. 
The text of the famous Navagralm kriti-s is included and presented with 
swaralipi (notation). A Dikshitar bibliography, a selective discography 
and a comprehensive index to the musical compositions of the entire 
Dikshitar tradition are other important features of the volume. 
Dr. Raghavan s painstaking labours have contributed towards making 
this book a reference manual of the highest value and an indispensable 
tool for students of music. 


Price: Rs. 15.00 
$6.00 
C 2.00 


Postage : Rs. 1.25 
$ 2.00 
80 p 


Published by 

National Centre for the Performing Arts 
Nariman Point. 

Bombay d00 02 1 . 


